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Transistortaschensender und Knopflochmikrofon der draht­
losen Mikrofonanlage Mikroport (Telefunken). 
Pocker rransisror rransmjner and burtonhole mierophone of 
rhe Telefunken Mikroporr . 
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Schaltbild des Telefunk en Rich­
tungsmischers ELA E 130, mir 
dem man eine fes tstehende Schall­
quelle elektronisch wandern 
kann 
Sehemarie of the Telefunken 
ELA E 130 Directional Mixer, b}' 
which the apparent position of a 
fixed sound souree ean bc moYed 
at will 



T ape and Mikroport in the Opera H o use 

by 

OTT O KA rP ELMA Y ER 

Two first pe rfo rm a nces impo rta nt to th e di sc uss io n below took pl::tcc 
in ß erlin in t he ; umm er of 1959. Th e o nc, "Moses a nd A:1. ro n" und cr 
H erm a nn Scherchcn 's d irec ti o n, th c oth cr, "Cza rd:l s Prin ccss" o n a stage 
a rea of 50,000 sq . ft. in th c " D eutschl a ndh a ll e". Fo r t hc first t ime in 
op cr:1.'s hi story, t :1. p e reco rdin gs a nd clcctroacoust ic tt·i ck c ircuits werc 
cmpl oycd b y Pro f. Scherehen in th c Fo rm er, w hile th e wirelcss mi cropho ne 
"Mikro po rt" was used in th e D eutschlandh a ll e to save th e so lo ists· vo ices 
beco min g los t in th c gia nt Stage. The respo nse th esc t wo p erfo rnunccs 
a ro used in th e mu ~ i ca l wo rld , cspec ia ll y abroad, was so li vcly as to justify 
t heir desc ripti o n as rh e beg inni ng o f a ncw era in th e hi story of op era. 

l rt "Moscs and Aaron", 

ta pc recordin gs solv ed t wo probl ems: th e live a udi ence was a ll o wed to 
hea r choruses of a size imposs ibl e to accommod a te o n the stage, a nd th c 
ra di o a udi ence was given a perfo rm ance whi ch was abso lutely tra nsparent 
and three-dim ensio na l in effect . Thc oppo rtunity of rcachin g th csc rwo 
idcal s has bcen mi ssed f requ enrl y enough in rh e pas t fo r the probl em to 
ha ve bccn subject of resca rch fo r deca des, in op era as we il as t he c in cm a . 
l n th e Todd A -0 widc sc reen merhod , 6 tracks a re used o n 70 mm tap e, 
whil e 96 sound sources are used on occas ions to reco rd t he requi red sounds 
a nd effec ts on these tracks. 

Alth ough thi s prac ti ce has been regul a r in th e f ilm industry fo r quitc 
so me tim e, opera rega rd ed it but as an a uxili a ry, mainly to improvc h a ll 
acousti cs, which w as of littlc co nce rn to th e condu ctor, ha vin g nothin g 
to do with mu sical probl ems. These do occ ur, ho weve r, o nce it becom cs 
imposs ibl e to give a p crfo rm a nce by na tura l mea ns such as th e compose r 
env isaged - for th e Iimita ti on o f o ur subject, Iet it be sa id at once t hat 
we a re not dcalin g hcre with elect roni c so und s, a nifi cia l echo, etc. M oder n 
mea ns of reco rdin g a nd pl ay back a re used onl y fo r th e p erfor ma nce of 
instrum ents whi ch can, or f or some reason should , not be pl ace d o n the 
stage, a nd in thi s case t he reco rd in g is ma de in adva nce and pl aye d back 
at t he perform a nce. Thi s brings with it th e p oss ibilit y o f h aving vo ices 
f ro m th e deep or fro m on hi gh, f rom a fa r or f rom the most intimate 
v icinit y, of movin g th e so unds through sp ace a t w ill o r of combinin g 
so unds in infinite v a ri et y - a ll thi s is no Ion ge r a probl em fo r a n electro­
aco usti c ia n tod ay. The T elefunk en Dir·ecti onal Control , for exampl c, makes 
t he so und of a n in strum ent move from left to ri ght ove r th e w hole st age, 
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while thc instrumcnt itsc lf swys in o nc phce :~ II rh c tim e. This i' but onc 
of :~ II th c ingc niou s trick s wc did not darc to drcam of :1 fcw ycars <~~o. 

Intensive and a rdu ous rchc<~r s :tl with t hc tcchnic ia n is ncccssa ry bcforc 
thc co ndu cto r obt a in s thc so und w hi ch th c composcr cnvi sagcd. Thc uttcr 
nc wn css of th c pro blem scc n in thi s statcm c.• nt i ~ t hc fact that co nd ucro r 
and tc..:hnici:tn do no t spcak thc samc l an ~ u:t ~c , an d in t hcir work ragether 
c:t ch must adapt hi s l a n g ua ~c to t hc o th cr's mcntality . .Just :ts iL is o nc 
o f thc co nducto r 's basic talents to impart h is :trti sti c wishcs to thc pcr­
forming musicia ns, hc wi ll bc ablc to obta in thc undcrstanding of thc 
tcchnician, w ho must th cn find th c practica l mc<~ns to ma kc a rcality of 
thc conductor's wishcs. Howcvcr, mu sic ca n ncvc r bc vcr y clca rl y cx prcsscd 
in languagc, and thc tcchni cian must, for hi s parr, posscss subtlc arri st ic 
insi ght :tnd thc samc fa nati cism fo r h is work as t hc conductor has. 

So und Montage. 

lt is quitc natura l for co nductors to bc slow to :tccept a n cw 
rcspon sibility w hi ch is pcrhaps just as grcat :ts th c ex ist in g onc of dircctin g 
thc orchcstra, chorus and so loi st s. ßut th crc arc works, cspcc ia ll y somc 
rcccnt oncs, whi ch co ntain pans th a t ca n bc rca lizcd in no othcr way 
than that of montage. Whil c thi s m ay bc th c cxccption toda y, it ca n bc 
prcd ictcd with som c dcg rec o f cc rrainty that thc opcra of romorrow wi ll 
be quitc un a bl c to do w ith o ut such m ctho ds. lt docs not cvcn rcquirc 
cxccptional art isti c imaginat1o n to concc ivc a Future opcra consistin g 
cntircly of m onta gc. 

Thc ra ngc of possibilitics giv cn by such t apcs rcco rd cd in advancc, wa s 
most convi nci ngly dcmon stratcd by " Moscs a nd Aaron ". lt is a fact that 

chocnbcrg himsc lf thou ght th at rh c w o rk was unpcrfo rmabl c, but on ly 
bcca use hc co uld have no co nccpt ion of th csc tcchni ca l dcvclopmenrs. Ir is 
Hermann Schcrchcn's g rca t mcr it to hav e cl elibcratel y cmplo ycd modern 
clcctroacoust ic · for thc first performan ce of th e unpcrfor mabl e opera. Thc 
approbati o n from thosc who we rc ablc to hear on ly the broadcast is onc 
more proof to th e succcss of th c cxpcrim cnt. 

T he nex t slr p 

is ro usc thi s cx pcri cncc ro g ive E urope's sta gnatin g opc ra new li fc. Thcrc 
a n; end lcss ways b y w hi ch prcreco rd ed tapc co uld bc usc d to a ll cv iate 
thc diffi culti cs of p crso nn cl, time and mo ncy w hi ch bcsct opcra hou scs 
nowada ys, cspccia ll y w hcn o p cra o f international St a ndard is dcsi red in 
t hc provincc:s. ßut thcsc lin es :trc o nl y intend cd as enco ura gemcnt and 
induce ment to o pcra dirccrors, conductors and pan·ons. Tt would go 
bc yoncl the ir scop c ro cx tcnd th c cxamplcs :t lrc:tdy givcn. ßut thi s _is_ ~aid 
in th c hop c of starrin g a di sc uss ion whic h wi ll ca rry th csc latent p oss Jbd JtJCS 
ro thci r logica l app li cd conclu sion. 
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The Mikropo rt 

i'> an a id whic h the modern opcr:1 co nducto r ap pli es in a way a ltoger her 
different ro rh e faciliries descr ibcd above. Ir is a rin y mi c ro pho ne w irh a 
miniarure rransmirrcr havin g :1 rangc of a bou r ·1 00 yards. 1\ sin gcr 
;:nrcmpring a soft passagc from rhc back of a !a rge srage wi ll not co m e 
rhroug h rhc o rchcsr ra as rh c di stan cc is roo grcar. H e simply sin gs in to 
rhe Mikroport and the tcchn ician sers rh e rcce ivin g amp lifier's vo lum e 
conr ro l so as to ma kc rh c voicc so und ovcr a loudspcakcr (or lo udspcaker 
gro up) ar rhc vo lum e dcsircd for rh e corrccr bal a ncc. 

Orhcr poss ibilirics ca n o nl y bc m cntioncd hcre in pass in g: a so lo voicc 
ca n bc ma dc to stand out f rom a chorus; or an ac rion taking p lace abovc 
or bc low rh e sragc ca n bc mad e to sound f rom rhe fro nt. Thc Mikropo rt 
mak cs rhc so loist cntire ly independcnr of rh e posir ion of orhcr m ic ro­
phones, of rhe orchestra, and of or her si multa neous sou nd sources. 

Th c success of this expc rimcnt aga in opens up so mc most interes tin g 
perspect ives ro the opera or thcarrc pro du ce r - especially w hen the 
Mikroport is usecl in assoc iation wit h th e mo nrage m enti o ned above. Thc re 
are practica ll y no Iimi ts to thc imagination; but th e poss ibi li ti es must first 
of a ll be kn ow n, and the creat ive splflt mu st be rh ere ro use t hem o n 
the stage. 

::· 

l t was bur a modest cxcu rsion into thi s virg in co untr y whi ch w ill be 
rhe joi nt hom e of ope ra and elcctroacousti cs in rh e fururc . fro m now on, 
no producc r and no conductor ca n pass ovcr thesc m ea ns of in c reas in g ·ehe 
artist ic effcct, w hich w ill be begorten by this marriage. ßut it t akes cour,1ge 
ro mak e the beginni ng. The time is ripe. Arti sts MUST be ready to rak c 
a cl va ntage of ir. 
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Josef Anton Ried! 

Stück 

für 

Schlagzeug 1 9 57 

I S pi ~ l c r 

Vo n G ro lle Trom mel m it l · u flm~ "·hin c tn I· 
d e r P:lll ke in A 

Ti efe Afrik nn ischc 1-l o lnch\ir ~. rromme l in II 
~. u r Ko rea nischer T empelb lock in 

Höh e I . Rechtecki ge Hol zrromme\ a us Ahornh ob. mit 1-l., ltl' r 

2. R echtecki ge H o lz t romm el a m Pa lisa nd erho lz mit 1-l a \rc r 
T (irk isd, e; 13 cd<t•n 

T a mTa m 

I. Ind ones ischer Go n;; 

2. fndnn esische r Go ng ( ~ LI > Mu s i kin srrume n re n - S a mmlun~e n ) 

..j.. 3. Ind onesischer Gon ~ 

Vo rrid1tung z um M o nti e ren der 1-t o l ~. rrommc ln , Bcd<cmr:i nd cr m ir Schr:i p tcllu ng 

2 Pa ukcnsch lc ,;c lmi t l'ibk npf 

2 Pa uk enschl ege l mir Led erk o pf 

2 Pa uk ensdtl q;e l lllit H o lzko p f 

2 Gongschl egel mit Lederk o pf 
2 G onp chl ege l mi t J-J o l ~. k o pf 

2 Rund c i sc n ~.t :i b e 



2 

Von 

der 
Ti efe 

Gro lk T romm el 
Pa uk e 
H ol1.t rommel 

/u r· I lo lzr romrne l 
3 An crr 

H ühc H ol1.rro rn mel 
g lcid1e A r1 

H o lz tro mm el 

Go ns . T a rn T a rn oder I uh ~ lo ck c ohn e Schwe ngel m rr 1-i ,t ltc r } 2 Ancrr 
Go ng, T am T arn oder Ku h ~ l ock e ohn e Schwe ngel mrr H a lte r 
I. Hcckcrr 
2. Becken 

+ 3. Beckcrr 
Vo rrichtung zum Monli t: ren vun H olz1rommelrr , .A ufh:i rr ge n de r Kuh glock e un d lk ckcn 

I' I' 
PL 
Pl-I 

C L 
GI-I 
ll SI 

l' u 

Sr Kv 

SrKh 
11 

P:tUk enschl egc l mir J'il ;.ko pf 
l' ;wk crr sch lcgclm ir Lederkopf 

P:.ukcrr schl egc lmi r H olzko pf 
Go rr gschl egel mit Lede rkopf 
Go rr gsd >l cge l mir H olzkopf 
I ~ und cisemr.tb 
l'td)rn aschirr e 

mit S ti el gespielt, Schl ege lkop f vorn e 
mi t S ti el gespie lt, Schlei'clkopf lri rr rc rr 
no rm al gespie lt 

N ote ode r rremo lo mir link e r H and ges pie lt 

Note oder rrcmolo mit redne r H :tn d ges pi e lt 
I. No te mi r link er, n:ichste mit redncr, libern :id>>tc m>t 
lrnk e r l l.1nd usw. gc> piclr. 
I. Note rnir rcdner, n:ichsre rn rt link e r·, ii bern :ich s1e mr t 
redncr H a nd usw. gespielt 

Ir N ote mi r linker und recht er H .tnd gcspie lr 

I bei tr·e rnolo I. Ton rn it li nk e r, n:ü:h•.te r mit rcchrer, iihe rrr:i chsrer mr t 
linl1cr 1-la rr d usw. ges pi elt 

bei rrenw lo I. 1 on mir rechte:· , n:ichsrc r nr ir lin'< cr, iibcrn :id>'fe r mrt 
red11.c r I-land usw . gespi elt 

Ir bei 1 rcmolo 'ron, Tö rr c mi r link er urrd rechter H :t rr d irn g leichen 
Rhyrhmus gespi elr 

I r· l'ell r,t nd 
l·rn l' l' li mirte 
d du nkel 
h he ll 
R Rand 
(l, j Mirre 

tc n , t t(.'nuro 
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ever since the tvventies 

an immense variety of Phifi ps e lectro-ocoustico l equ ipmen t has reached its des­
t ination_ Ph ifips microphones, amplifiers, loudspeokers and sound recorders were 
the fo ithfu l techn ical witnesses of more than three decades of evolution in sound 
registration and reproduction -

ln the des ign ing of quality products research comes first, end where evol ution 
becomes revolution - and techn ical instrume nts play an evermore important pe rl 
in the mus ice l creetion itse lf - Ph ifips will continue to further the progress of 

EVERY NEW DEVELOPMENT IN SOUND 

ELECTRO·ACOUSTICAL & SOUND RECORDING EQUIPMENT 

E dga r Va res.: 

H enk B adings 

K id B allan ( 1.) 
Tom D üscvcl r ( r.) 
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"' YlAR 

1956 
1957 

1957 

1958 

1958 

1958 
1958 

1958 

1958 
1958 
1958 
1959 

1959 
1959 
1959 
1959 

1959 

ELECTRONIC MUSIC RECORDED IN PHILIPS' PHYSICAL LABORATORIES 

COMPOSER TITLf TIME IN MIN. ART ILICTAO ·ACOUSTICIAN PRIMliRE 

Henk Bod ings Kein & Abel 171/, Bollet-mus ic J. W . de Bruyn Holland Festival "56 
Henk Badings Variations 10 Fdm- music J. W . de Bruyn 

Electron iques 3. F. Rooymoke rs 
Kid Bo lton Song of the 3 Popufer music Kid Bolton (9romophone record) 

Secend Moon 
Henk Bod1ngs Sounds of Reo li ty 90 Radie-mus ie B. F. Roay'11akers Acod emy of Monumental 

Theotre-music Arls, Amslerdom '58 
Henk Bod ings Mon & Mochine 14 Su ite B. F. Roaymakers Bollet Hannover ·ss 

al Eindhoven 
Henk Bod ings Evolu tionen 14 Bollet-music B. F. Roaymakers Ball et Hannover "58 
Edgar Varese PoemE' 8 Organ ised Sound W . Tak Phil ips Pavilion, 

Electron ique with Images by J. W. de Bruyn Expo, 8russels, ·s8 
l e Corbusier 

Henk Bodings Dialogues for 20 Concert-music B. F. Raoymak ers lnl. Days for 
Man & Machinc Experimental Music1 

Expo, Brussels. 
Tom Dissevelt I 3 Popufer music B. F. Raoymakers 
Henk Bodings Genese 15 Concerf-mu sic 8. F. Raoymokers I.D.f.E.M., Expo. 
Tom Disseve lt II 3 Popular music 8. F. Raaymokers 
Henk Bod~ngs And ros 21 8ol lel-music B. F. Raoymak ers iOI the request of 

the Neth erl onds 
Government) 

Henk Bodings Salto Marieie - Te-levision-opera B. F. Rooymokers Bus~m, Salzburg '59 
Henk Badings The Borrier - Opera scene - (Neth. Governmenl ) 
Tom Dissevelt III 3 Popular music 'B. F. Raaymoke rs 
Henk Bodings Copricio B Violin solo & 

el. accompon iment 
B. F. Rooymokers Grovesano '59 

Henk Badings Electronic 61f2 
Man Jfestation 

Bollet-music B. F. Roaymakers Grovesono ·59 

of Sound 



\Xlinterlichcr ßcsuch 111 G r.wcsano 

VO ll 

W ILL! J\E IC H 

\Xfeni gc Mona te nach der k i.in stl cri !>ch und 1nemchl ich ;o würdi ge n un d 
.1nn:gend en Fi.inf- .J ahr- Feier d e~ U ekt roaku st ischcn Expc rim em alsw di m 
- drei T age vo r .lahres,chluß - fi:1hrtc mich mein \Xfq~ wieder nach 
C r:1ve,an o. Aul~cr li ch erschi en .1lks vc r;indcn: An di e hod1 \0 n1nwrli che, 
in t ropi ,cher l.'arbenglut erstrahlc:ndc Landschaft ge mahn te nur noch di e 
kri sta ll klare Sonn e, di e aber nur weni g W ;üme spend ete ; der Schn ee a uf 
den nah en Berge n set:l.te gan/. neue Ak zente, und der eisige Hauch, dn 
von ihn en a usg in g, hatte di e weite ßi.ih nenfläche des l;rcilu fttheate rs, a uf 
der im Somm er >tatt der Schauspiel er di e elc:k t roak mt ischen Apparate 
ag ierten, mit einer w eil ~e n , glit/.ernd cn Keifschi cht i.iberz.ogc n. Di e drei 
Studioräum c, di e ein e neugi eri ge Menge im Somm er fas t z u ;ehr belebt 
hatte, wa ren jeu t gan/. ve rödet ; nur :1 b und z u hu schte H err \Xfalter 
l~ hrl e r , der eifrige und i.iberaus !> achkundi ,;e 1:.1mulus l) rofc,so r Scherchcm 
durch di e beiden kl einerc• n Laborator ien, scu.tc da und do rt Band .1pparate 
in Be weg un g und reg uli erte Um laufgcschwindi gkeiten, 1 \. hn g~tärk e n und 
di e iibri ge n akmti ,chen lk din gun ge n für di e \Xfi ederga bc der neucsten 
Au fnahm en, di <.: M.1cstro Scherehen mir, ein em a lrcn J.' n:und e und Bew un ­
derer seiner mm ik :-tli schen UJJd o rgani sato r isch<.:n Arbeit , a ls <.: rstcm vo r­
h ihren wo llte. 

N eben dem Mae,tro a llein inmitten des g ro f~e n Studioraum es sit/.end, 
kam ich mir ähnli ch vo r , wie !<.. önig Lud w ig ' 11. von ß a)'e rn , dem Ri chard 
Wagn er einst im lee ren Opernhaus mehrere se in er \Xferk e :1\s ein z ige m 
Z uhörer da rbot. 

Es erschi en mir gan z beso nder!> sinn voll , d :1 f~ di e Vorführun ge n gc r:1dc 
.1n jene \Xfcrk e :1nknlipften, di e im Sommer im Freilufttheater zu hören 
uns ei n pl ötz lid1 einset/.cnd es schwncs Gewitter verhinderte. Schönberg 
Monodram :1 " Lr wa rtun g" so llte dam:1 ls /.u einer Stereoaufnahme d e~ O r 
ch e~ t e rp 3 rt S mit Hc lga Pi l:1rcz.yk al s " lebendi ge r" So li ~ tin erklin ge n. Zu­
vo r war nach in ten s i v~ t c r t\rbcit .1uf G rund der ß e:1ndbegleir ung ein e 
' tcreopho ni sche C esamt:1ufna hm c des \X'erk es /.ustand e gekommen, bei der 
das un ge mein schwi eri ge Z usammen wirken der So listin und de!> O rchester\ 
mit einer vorh er noch ni e erreichten Präz ision funkti oni erte und im Vok:1 l 
p :1 rt ein Grad von !> pr:1chlicher D eutli chk eit und improvi s:1torischcr h eiheit 
erzi elt wurd e, der erst alle ki.in stl eri schen Feinheiten des \Xfcrk es voll /.ur 
G eltun g kommen 1 icf' und d:1 s Ga n/ e /.um crstenm:1 l res tlos fa f~ l ich mach te. 
Nach dem Gehörten erschien mir Sch erchens Mitteilun g, die /lu (n ,.rl me se i, 
na ch der erwähnten grtin dli chen Vorbereitun g, mit einm a li gem . fa st pausc n­
lo,em Durch spielen durch gdi.ihr t worden, ge radez u märchenhaft. - .1\n ' 
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Märchenhafte - auch in ge1st1ge r Bez iehung - grenzten auch d ie d rei 
Szenen aus "Moses und Aron" , deren Au fnahme in direktem Z usamm en ­
hang mit der Berliner Auff ührun g vo n Schönbergs Oper im O kto ber 1959 
stand. Auch hi er erschi enen mir di e Ru fe des Volk es (" Wo ist Moses ?"), 
der von mystischen Gesa ngslinien durch wo bene Sprechcho r a ls "S timm e aus 
dem Dornbu sch" und di e a ll em R ä umli chen entrLi ckte Ekstase de r a ls 
Ritu alopfer erwählten vie r M ädchen den Intentionen des Di chterk ompo­
ni sten in ein er von keiner "Life"-Wi edergabe erreichba ren Weise ge reehr 
z u werden. 

Bei den dann folge nden VorfLihrun ge n rein er Jn strumentalwe rk e m:1.chte 
das sich stets ereignende Unmittelbar-An gesprochen- we rd en durch d ie 
Musik a uf mi ch den stä rksten E indruck. Obwohl bei den kompatibl en, 
abwechselnd stereophon und monaura l durchge führten Wi edergaben ab­
sichtli ch ga nz primiti v gebaute Lautsprech er ve rw endet wurden, k am es 
immer zu einem ge radez u "di alekti schen" Musi7.ieren, das di e a lten Defi ­
nitionen vom "Wettst re it " (concc rta re) und dem "Gespräch" der In stru ­
mente beweiskräfti g neu unterba ute und das di e Kl änge in subtil ster Ab­
sch atti erun g a n das Gehö r hera nbrachte, ohn e da ß di eses di e ge rin gste 
Anstrengun g zu machen brauchte. Für ein en Me nschen wi e ich , der :1m 
Berufsg ründ en (a ls Musikkritiker) sich neben dem akusti schen T otal­
eindruck immer auch um gew isse musika li sche Ein zelhei ten der Wi ederg:1. be 
kümmern muß , war di ese mLih elose und abso lut sichere Art der k la ng! ichen 
Wahrnehmung ein gan z besond eres, mich tief berührendes E rl ebnis. 

Daß di ese besondere Art der Wi edergabe ni cht auf spez iell e Stilbereiche 
beschrä nkt ist , ze igt di e Aufz ählun g der Werk e, di e ich an jenem denk wür­
di gen N achmitrage in G ravesa no z u hören bekam und di e a ll e in der eben 
gekenn ze ichneten künstl eri schen und techni sd1en Vo ll endun g erkl ange n. Es 
waren dies: di e Beethoven-Vari a ti onen von Max Rege r (mit dem im K on­
ze rtsaal meist ga nz un vo llkommenen G leichgew icht z wi schen Streichern 
und Bl äse rn), Straw inskys dem Andenk en D ebuss)'S gew idm etes sy mp ho­
ni sches Bläse rstück (e in es der kla ngli ch am schwersten z u rea li sierenden 
Werk e der gesa mten Musikliteratur! ), das mit beza ubernd er Schli chtheit 
und unübertreffli cher K larh ei t musizierte "T ill - Eul enspi ege i" -Rondo vo n 
Rich ard Strauß , das v iel zu we ni g öffentlich vo rgefLihrte Ad agio aus Bruck­
ners TI. Symphonie (mit höchst eige narti gen ßl äse reff ek ten! ), und schli cf~­
lich der dritte Satz aus ß ela Bart6ks "Musik für Sa iteninstrumente, chlas ­
zeug und Cel esta", bei der insbesondere di e aparten Kl änge des Xy lophom, 
di e Glissandos der Peda lpauken und di e Ce lesta mit vorher noch n ie ge­
hörter Schärfe und Eindringli chk eit wa hrge nommen we rden konnten. 

Nun noch z wei all gemeine Bemerkun ge n: Vo r a ll em ein Hin weis auf 
den äußerst hohen Grad der Spi el- und Klan gkultur, a uf den das O rche­
ster der Nordwestdeutschen Philharmonie durch di e Arbeit mit Scherehen 
erhoben werden konnte. - Und dann - wo hl am wichti gs ten! - die, 
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unabhä ngig vo n dem jeweili ge n Pl atr. im Saa l, CI7.ie ltc vo lle Pl as tik des 
Ra umklanges , di e anschei nend zu ihrer Verw irk lichun g ka um mehr des 
spez iell en Stereophoni schen Auf n:1 hme- Vcrfa hren s bedarf, son dern sich un ­
mi tte lbar aus der sublim en Art der lebendi ge n Kh nggesta ltung ergibt, di e 
Scherehen auf der nunm ehr erreich ten H öhe sei nn k Li nst leri schen Meist::: r­
scha ft z u leisten ve rm ag. - D enn och ze igte mir un se re sich :1 11 d ie mus ik a­
li schen Vorführun ge n anschli eßende Un te rredun g, daß für Schcrchcns n im­
mermüd e kün stl eri sche A rbeit all das bi sher Er reichte nur Etappen a uf 
einem Wege sind , der deutli ch vo r sein em ge ist ige n Auge steht, und auf 
dem wir we itere bcg iLi rkende Ve rwirkli chun gc n erwa rten dürfen . 

Wenn ich a lso G ravesa no gege nüber dem somm erli chen fes te ä ußerl ich 
so ve rändert fa nd , in se iner inn eren Struktur ist a ll es uv nerändert gebl ie­
ben. Und das verbürgt di e we itere lcbcn.di ge, ga nz dem Dienste an der 
Kun st gewe ih te, se lbstl ose Arbeit H erm ann Scherchens. 

179 



A Winter Visit to Gravcsano 

by 

\Xf lLLI REI C H 

Not man y monrb had passcd sincc rhc El ccrroacoustic l·:xpc rimcnt.11 

Srucl io's Fifth Annivcrsa ry, thc cc lcbrati on of which had bccn so Full of 
human grca tn ess a ncl so Himul ar in g to thc :1rtisr, whcn, rhrcc da ys bcforc 
the year's closc, my foots tcps lcd oncc morc to G rav cs:1no. On t he surf:1cc, 
evcrything secmcd to have cha ngcd: thc midsummcr hnd ~ca pe , resplcn ::knt 
in its tropica l co lours, was rcca ll ecl onl y by thc brilli ant sun , now g i vin~ 
but litt lc wa rmth ; thc sno w covering the neighbour ing mountains placccl 
accenrs a ltogerher new, whil e ir ~ icy breath had c lorhcd rh c nakcdn css of 
thc opcn-air thcatre 's >tage, whcrc, in rh c su mmcr, :1mp lifi crs and loud­
spcak crs ha cl bccn th c acto rs, in a gow n of hoa r-fro sr, gl itterin g in it> 
whitencss. Desertccl now rhe t hn.:c >tudios whi ch had bccn throngecl almo:;r 
to cxcess; on ly now and thcn , Walter Ehrl cr, Professo r Sc hcrchcn's ze.1hu , 
and expert ass istan t, cou ld bc sccn sc urr yin g alone throu gh rhc t wo smallcr 
Studios, starrin g mac hi nes herc and there, regularin g specds, Ieve ls :1nd rh c 
rcst of th e aco usti c requ i r em e nt ~ for playback of th e m·wcsr t'C<.:o rdin l\.; , 
whi..: h Maest ro Sc herehen wamed mc, an old friend and admi rcr of l1i o 
musi..:a l and administrative wo rk , to be rh c First to hear. 

Sirring a lone with rh e Maestro in rh c middl e of the bi g studio, I fe lr a·; 
Kin g Lud w ig II of ß :waria musr have clo ne when R ich:ud Wagner had 
presente d sev cral of hi s wo rks to him a~ th e wie audi en..:e in rh e hu gc 
rhea tre. 

\X/ hat I cspeLially ap preciatcd w.1s rh at t hc performa nccs ~et out From 
thc vc ry works whic h had bec n inrerrupted in t hc open -ai r rhearre by a 
sudd cn, heavy summ cr rhund crstorm , whcn H elga Pi larczyk was to have 
; un g rh e live so lo-part to a Stereo phoni e orches tra l rcco rdin g of Schoc n­
bcrg's Mo nodram a " Erwartun g". Prcv ious ly, dil igc m wo rk had rcs ul rcd 
in a Stereophoni e rc..:o rdin g o f rh c whol e wo rk, a recordin g in w hi ch rhc 
un common ly diHi cult part-pla yin g and ~ in gi n g had reac hed an un hea rd ­
of prcci sio n, with a cla rit y of dicr ion a nd a frce dom in imp rov i ~a r ion 
which a lonc a ll owcd a ll thc work's a rri sti c subtl ery to un fo ld, mak in u ;, 
uttcr ly intelli gible for thc first time. Afte r what I had hcard, Sch e rc h ~n \ 
comm cnt that th e work had, aftc r t he .rhorough prcpararion a lrc,1dy 
mcnt ioncd, bccn rccorded in one go with hardl y a n inrerrupri on, ,ccmcd 
fabu lous ro mc. f ab ulous wo, as rega rds spiritual content as we il, we rc 
rhc rhrcc sccncs fro m " Moscs and 1\aron" , t he rcco rdin gs of whic h wcre 
dircc tl y rehred w t hc ßcrlin pcrform :1n ce of Schocnbng's opcra in O(tobc,. 
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1959. H crc a gai n I had t he fce li ng th a t t hc sho uts of rh e p eopl e : " W herc 
is Moscs ?", t hc " Vo icc fr om t hc bur n ing bush", sp ok cn in a cho ru s 
in te rlaced by m ys ti c voca l lin cs, and the spaceless cxtasy of t hc f o ur 
ma id ens chosen as ritu a l offe rin gs, did just ice to th c p oet-compose r's 
intcntio ns to a dcg rec unana in able in a l ive p erfo rm a nce . 

Thc most Iast ing im p rcss io n ma dc o n mc b y the rcco rdin gs of t he pu rely 
in stru menta l wo rk s w hi ch Fo ll o wcd, was t he cvcr-prese nt fcc lin g o f b cin g 
d ircctl y a dd rcsscd by t he m us ic . In sp itc of t hc Fac t th a t t hc mostpri m iti ve 
lo ud spca kc rs wc rc intcnti ona lly uscd fo r thc co mp at iblc, a ltcrn atc ly Stereo ­
phon ie and mo na ura l repro du ct io n, th c rcsult was a lways well -n igh 
" dial cc t ic" m usic- mak in g, t h ro wi ng new li gh t o n thc o ld dcfiniti ons o f 
t hc "co nt es t " (co nce rtarc) a nd "co nve rsa tio n" of t he i nst r um cnt s, a n d 
a f fe ri ng t hc so unds in t he most subtl e sha d in gs to t he ea r w ithout 
co nst ra in in g it to make t hc least effort. T o a ma n lik c mc, w ho m ust fo r 
p rofcss iona l rcaso ns o f music c rit icism a lw ay s bo th er about cc rt a in m usica l 
dct a il s ap a rt f rom t he ov cra ll aeo usti c imp rcss io n, t h is effo rt lessness a nd 
abso lute sa fety o f m usiea l p erce pt io n was a ve r y sp cc ia l a nd dcep ly 
mo vin g exp en ence . 

l f a n y p roo f is rcqui rcd t ha t t hi s spec ia l way o f rcpro d ucti o n is no t 
rcstri cted to a ny p a rti n d a r rcgions of st y le, it is giv en by a Iist o f thc 
wo rk s I w as a ll owed to hea r on t h is memorabl e aftcrnoo n in Gravesa no, 
a ll o f t hcm in t hc sam c a rt ist ic a nd techni ca l pe r fect io n . T hey were : M ax 
Rcge r 's Va ri at io ns o n a T heme of Beeth ov en ( in w hi ch, in a co nce rt , t hc 
st rin gs a nd w ind a rc nea rl y a lway s most imperfectl y ba la nced) , St ra w in­
sk y's Sy mp ho n ie P iece fo r W in ds, dedi cated t o t hc m emo ry o f D cbussy 
(one o f th c cnti rc li t cra ture's most d iffi cul t wo rk s to in te rpret) , t he r ond o 
" Ti ll Eulenspi ege l" of Ric ha rd St ra uss, in w hi ch m usic was ma de with 
encha nt ing simp li c it y a nd un surpassabl e cla ri ty, t hc Ada gio f ro m ßruck ­
ncr 's mu ch too r a rcly p erfo rm ed 2n d S ymph on y (most p ec uli a r w ind 
cffcc ts here !), a nd fi na ll y th c t hird mo vement of Ba rt6k 's M usic f o r 
St r ings, P ercuss ion and cles t a , w here csp ee iall y th c unusua l xy lopho nc 
so und s, t hc peda l t imp a ni gli ssa n d i a nd thc cc les t a im p resscd by t heir 
p rcvi o usly unh ca rd-of bitc and prcc ision . 

.I ust tw o mo re ge nera l rema rk s: f irst , a rcfcrcnce to t he excced ingly hi gh 
standa r d o f pla y in g to w hi ch Scherchen 's wo rk h as ma nagc d to ra ise th c 
N o rth west Ge rma n Philha rm o ni e O rchestra ; a nd , a ll -impo rtant , th e 
v iv idn ess, ind epcnd ent o f t he li stener 's p osit ion, w hi ch was achi eved in 
t hc t h rce-di mensiona l so und , appa rentl y r equ irin g ha rd ly a ny Ionge r a 
sp cc ia l Stereop hon ie r eco rdin g method, bein g t he di rect resul t o f th c 
~ ub l i m c art o f liv in g sound crea ti on of w hi ch Scherehen h as bccomc 
cap abl e at th e presc nt hcight of hi s a rui sti e mast ery . Ev cn so, o ur di scuss ion 
fo ll o wi ng t hc musica l p erfo rm a ncc showcd a ll thcse achi cvemcnts to be 
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no mon; than a stagc :1 long :1 ro ;1J showin g clcHi y to Sc hcrchcn's ncvcr­
ti rin g inn er cye. \XIe ~ h a ll Iook l·o r ward e'\pt:c ra nrl y to rhc happ y rca li '>:1tion 
ur cvc n hi gher idc:1k 

Did I say that , on rhc surfacc, cvc ryt hin g had changcd in Grave'>ano 
si ncc t hc summertime fcsti v:1l? In its inner ~ tructurc it ha, rem:1in ed rhe 
'a me. G ua ranrcc of rhi s i~ H erm ann <)r herchcn \ se lfl cs\ vit:1 l wo rk, utte rl )· 
dedicatcd to rhc sc r vice of a rt . 
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DEUTSCHE GRAMMOPHON 
APPOINTED WESTMINSTER 
LICENSEE IN EUROPE 

James Grayson, president of West­

minster Records, announces that 

D e u t s c h e G r a m m o p h o n has 

been appointed the Westminster 

licensee for West Germany, Holland, 

Switzerland, Spain and Portugal. 

Deutsche Grammophon will issue 

the Wesiminster catalog in these 

countries und er the Iabei HEl I 0 -

DOR-WESTMINSTER. 

The HEL I 0 D 0 R- WEST MI N STER records will be on sale in all these 

countries within the next few weeks. 



Dr. Sdlerchen's Stereophoner is now available all over the world! 

Syrnphony Arnplifiers Limiled of 16, K ings Co l lege Road, London, N. W. 3, Eng­
land are pleased fo announce !hat under license from Dr. Scherehen lhey are 
now in full produclion wifh the Stereophoner (Speclrophon) - the device w hich 
gives Stereophonie sound from any monophonic (monaural) source. 

II is housed in an attraclively slyled metal box measuring 3} " by 3} " by 
3!'' with Balance Conlrol on the front. 

The price in the U. K. is f. 4.19.6 plus postage 2/ 6 d. 

Overseas it is f. 5.1 0.0 or US Doll. 16.- (or equiva len l) post paid. (Air Mai I 
ex tra if required). 

Immediate despa lch by parce l post an ywhere in th e world guaranteedl 

Fully illustrated Ieaflet available on mentioning this magazine. 

SYMPHONY AMPLIFIERS LIMITED,16, KINGS COLLEGE ROAD, LOHDON N. W. 3 


